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 §abuw Mans¨uwr §a£mad §ibn T¨al£ah §ibn Nuw£ §ibn §azhar §al-§azhariy §al-Harawiy was born in 

Hir~t in the province of Khuras~n in the north eastern region of Persia in 282H/895 A.D.  When he was on his 

way way back from a pilgrimage to Mecca, he was kidnapped by certain Arab tribes where he remained 

several years. While with them, he recorded a great deal of their speech and vocabulary which he would make 

use of in the composition of his dictionary called Tahðiyb §al-lupah ‘Rectification of the Language”. He 

considered their tribal dialect free of egregious grammatical errors and uncontaminated by foreign influences. 

He returned to Baghdad and attended the sessions of some of the luminaries in the city including §abuw ¨abd-

§all~h §ibr~hiym bin ¨arafah Nift¨awayh (244-323/858-934) and §abuw Bakr Mu£ammad bin §al-Sarr~g (d. 

316/928).  He finally returned to Hir~t his birthplace, where he continued his studies. The most prominent of 

his teachers in Hir~t was Mu£ammad bin §abi Ga¨far §al-Munðiriy §al-Harawy (d. 329/941). §al-§azhariy died 

in Hir~t in 370/980. 

 The dictionary, called Tahðiyb §al-lupah ‘Rectification of the Language’, was the crowning 

achievement of his intellectual life. He says that he wrote it when he was in his seventies. It is based on the 

model of §al-Khal§l §ibn §a£mad’s kit~b §a-¨ayn (100/719-170/786). This treatise is part of the introduction to 

the dictionary in the same manner that the treatise of §al-Khal§l on phonetics was part of the introduction to 

his dictionary to explain the novel method of constructing the dictionary on a phonetic basis apart from the 

traditional arrangement of the letters. The new process was to begin with the throat letters and move up step-

wise through the vocal tract to end up at the lip letters as follows: 

[¨, £, h, x, p / n, k / g, š, d¨ / s¨, s, z / t¨, d, t / ð¨, ð, › / r, l, n / f, b, m / w, A, y] 
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 مقدمة المؤلف
 

 

باب حروف العربية. ١  
 

ي ذآر }١٫١{ دىءٌ الآن ف ا مبت الحروف وأن
ى      التي هي أصلُ آلامِ العرب      ديم  الأول ، وتق

ديم أوّلاً ا بالتق أوّلا،منه دارجهاي  وتب ف  ين  م
بُ الحرف             لتقف عليها ، فلا يعسُر عليك طل

 .الذي تحتاج إليه
 

م أر يس ول ويين أن التأس ين اللغ اَ ب   خلاف
ي أوّل  ل ف ينالمجم اب الع دآت ي عب  ، لأب

ن المظ  د، وأن اب ن أحم ل ب رحمن الخلي رال  فَّ
اه ع    ه إي د تلقُّف ه بع ابَ علي لَ الكت هأآم  .ن في

دٌ دَّم أَح ه لا يتق تُ أن ا أسّسهوعلم ل فيم   الخلي
مَه ه.ورس ه لتتأمّل ه بعين ت أن أحكيَ   فرأي

وتردّد فكرك فيه، وتستفيد منه ما بك الحاجةُ        
ه م. الي ه بعض ث ا قال ه بم ا أُتبع ويّين ممّ  النح

 .يزيد في بيانه وإيضاحه
 
ر }١٫٢{ ن المظفَّ ث ب ال اللي ا أراد : ق لم

ين        اب الع ي آت داءَ ف د الابت ن أحم ل ب الخلي
د         أعملَ ه أن يبت م يمكنْ  من اول    ئ فكرهُ فيه فل

ا    ] ا ب ت ث[  ل فلمَّ رف معت ف ح لأن الأل
انىَ أو          لا فاته أوّل الحروف آره أن يجعل الث

اء إلاّ و الب د استقصاءوه ة، وبع دبَّر .  بحجّ ف
دَ     ا، فوج ا وذاقه روف آلّه ى الح ر إل ونظ
ا        ق، فصيَّرَ أولاه ه من الحل مخرجَ الكلام آلّ
ه    ان ذوقُ ق، وآ ي الحل ا ف ه أدخلَه داء ب بالابت

تح   ذوق الحرف ف ه إذا أراد أن ي ا أن اه أياه ف
  ]. ، أعأت، أح[ بألف ثم أظهر الحرف، نحو

   
 
 
 
 
 

§al-§azhariy's Treatise on Phonetics: 
Author’s Preface 

 
1. A Chapter on the letters of Arabic1 

 
1.1 (P. 41)2 I am beginning now to mention the £uruwf 
‘letters’ that are the §as¨l ‘source/origin’ of the speech of the 
Arabs by presenting the first of them first then the next and 
indicating their mad~rig ‘levels/steps’ so you would grasp 
them and you would not have difficulty in searching for the 
£arf ‘letter/word’ that you need. 
  

I saw no disagreement among §al-lupawiyyuwn 
‘linguists’ that the general basis that was established in the 
beginning of kit~b §a-¨ayn3 by §abuw ¨abd §al-Ra£m~n §al-
Khal§l §ibn §a£mad, and that §ibnu §al-Muð¨affar completed 
the book according to him after he captured it from his4 
mouth. I have learned that no one preceded §al-Khal§l in what 
he established and designed. So I saw to it that I repeat it 
faithfully so you would consider it, engage your mind with it 
and you would benefit from it in what you have a need of. 
Then I followed it with what some of the na£awiyyuwn 
‘grammarians’ have said which adds to its explanation and 
clarity. 
 
1.2 §al-Lay› §ibnu §al-Muð¨affar said: When §al-Khal§l 
wanted to begin the kit~b §a-¨ayn, he put his mind to work on 
it, but he was not able to begin from the beginning with §alif 
[A], b~§ [b], t~§ [t], ›~§ [›], because the §alif [A] is £arf 
mu¨tall ‘a weak letter’, and when the first letter eluded him, 
he was reluctant to make the second first, which is the b~§ 
[b], except for a reason and after much deliberation. He had a 
plan. He looked into all the letters and sampled them. He 
found the maxrag ‘exit’ of all speech from the £aln ‘throat’, 
so he made the one to begin with the deepest one in the 
throat. His sampling of them was thus: if he wanted to 
sample a letter he opened  f~hu ‘his mouth’ with the §alif [A] 
then he pronounced the letter, like: [§~t], [§~£], [§~¨]. 
 
                                                 
1Additions of chapter headings, their modification and the enumeration of 
subsections are mine. 
2This translation is based on: §al-§azhariy, §abuw Mans¨uwr Mu£ammad 
§ibn §a£mad. 1964. Tahðiyb §al-lupah. Cairo: §al-Mu§assasah §al-
Mis¨riyyah §al-¨~mmah lil-ta§liyf wa §al-Nashr.Vol. 1 pp. 41-54 
3§al-Khal§l §ibn §a£mad. 1985. Eds. Mahdiy §al-Maxzuwmiy and Ibrahim 
§al-S~mirr~§iy. kit~b §a-¨ayn. Baghdad: D~r §al-Rashid. Vol. 1. pp.47-60.  
4From the mouth of §al-Khal§l. 
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ا ينَ أقص د الع افوج ق وأدخلَه ي الحل  .ها ف
فجعل أول الكتاب العين، ثم ما قرب مخرجه        

ا بع ى  منه ى أت الأرفع، حت ع ف ين الأرف  د الع
روف  ر الح ى آخ ة إف. عل ن آلم ئلت ع  ذا س

اب ن الكت عها م رف موض أردت أن تع  ف
انظر إل  دتَ    ف ا وج ة، فمهم روف الكلم ى ح

ك               دم فهو فى ذل اب المتق منها واحداَ في الكت
 .الكتاب
ال ل : ق ب الخلي عها ] ا ب ت ث[ وقلَّ فوض

ق    ن الحل ا م در مخارجه ى ق ذا . عل وه
 خ غ ق ك ج ش ض ص س          ـع ح ه  :[تأليفه

 .]ز ط د ت ظ ذ ث ر ل ن ف ب م و ا ي
 
د  }١٫٣{ ن أحم ل ب ال الخلي ر: ق لام الع ب آ
ناف  يٌّ  مبن ة أص ى أربع ائي،  : عل ى الثن عل

 .والثلاثي، والرباعي، والخُماسيّ
  

ان    يّفأمّا الثنائ  ا آ دْ،          فم ى حرفين، نحو ق  عل
مْ ن الأدوات  ، ل ا م ل، ومثله ل، ه . ص( .ب
٤٢( 
ال رج،    :  ق رب، خ ك ض و قول ي نح والثلاث

  .مبني على ثلاثة أحرف
 

ك   و قول اعي نح ج،  : والرب رج، همل دح
 . حرفأ لى أربعةقرطس، مبنىّ ع

 

ال  حنككَ  : ق و اس يّ نح عرَّ، والخماس ، اقش
رف     ة أح ى خمس يُّ عل حنفر، مبن ال. اس : ق

والألف فى اسحنكك واسحنفر ليست بأصلية       
ى  لَّما للسان إل اداَ وسُ ون عم ا أدخلت لتك إنم

 . لا ينطلق بالساآنلأن اللسان : الساآن
 
 
 
 
 
 
 

He found the ¨ayn [¨] to be the farthest in the throat and the 
deepest. So he made the ¨ayn [¨] the beginning of the book, 
then the one whose exit was closer to it after the ¨ayn [¨], 
then the higher, then the next higher one until he came to the 
last of the letters. If you were asked about a letter and you 
wanted to know mawd¨i¨ah~ ‘its location’ in the book, then 
look to the letters of the kalimah ‘word’ whichever you found 
of its letters in this introduction, it is in that book. 

 
He5 said: §al-Khal§l scrambled §alif [A], b~§ [b], t~§ 

[t], ›~§ [›] and re-arranged  them according to the distance 
of their exits from the throat: and here is his organization: [¨, 
£, h, x, p, n, k, g, š, d¨, s¨ , s,  z, t¨ , d, t, ð¨, ð, ›, r, l, n, f, b, 
m, w, A, y].6 
 
1.3 §al-Khal§l §ibn §a£mad said: The speech of the Arabs 
mabniy ‘is constructed’ of four §as¨n~f ‘types’: §al-›un~§iy 
‘the bi-radical’, §al-›ul~›iy ‘the tri-radical’, §al-rub~¨iy ‘the 
quadri-radical’ and §al-xum~siy ‘the quinque radical’.7 
 
 As to the §al-›un~§iy ‘the bi-radical’, it is what is of 
£arfayn ‘two letters’ like: nad ‘may’, lam ‘not’, bal, ‘rather’, 
hal ‘interrogative particle’, and like them of the §adaw~t 
‘particles’. (P. 42) 

He8 said: §al-›ul~›iy ‘the tri-radical’, like your 
saying: d¨araba ‘he hit’, xaraga ‘he exited’, is constructed of 
three letters. 
 §al-rub~¨iy ‘the quadri-radical’, like your saying: 
da£raga ‘he tumbled’ hamlaga ‘he ambled’, nart¨asa ‘he hit 
the target’, is constructed of four letters. 
 §al-xum~siy ‘the quinque-radical’, like your saying: 
§is£ankaka ‘it became pitch dark’, §inša¨arra ‘he shivered’, 
§is£anfra ‘he continued’, is constructed of five letters. He 
said that the §alif [A] in §is£ankaka ‘it became pitch dark’, 
and §is£anfra ‘he continued’ is not original, rather it was 
introduced to become a support and a ladder for the lis~n 
‘tongue’ to the s~kin ‘quiescent letter’, because the tongue is 
not released in the quiescent.  

                                                 
5i.e. §al- Lay›. 
6For §al-Khal§l each letter had its own maxrag ‘exit’. 
7In the metric of the bi-tri-quadri-quinque-radicals, the reference is to 
huruwf ‘letters’ that comprise the roots and not to their £arak~t 
‘motions/diacritical short vocalic elements’. The huruwf count but the 
£arak~t do not count in this metric. 
8i.e. §al-Khal§l. 
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والراء التى فى اقشعرَّ راءانِ ادغمت واحدة         
 .فى الأخرى، فالتشديدُ علامة الإدغام

 

سفرجل،  : ماء نحو   من الأس   يوالخماس: قال
 .ها، وقََبَعْثَر، وما أشبهوشمردل، وآنهبُل

 
ل    }١٫٤{ ال الخلي ال وق اءٌ    : ق يس للعرب بن ل
ماء وف يف ة   ي الأس ن خمس ر م ال أآث  الأفع

دت    ا وج رف، فمهم ة   أح ى خمس ادة عل  زي
ى     سم فاع اأحرف فى فعل أو      لم أنها زائدة عل

و  اء، نح ل،  قَالبن و قَرَعْبَ ا ه ة، إنم رَعْبلان
 .ومثل عنكبوت، إنما هو أصله عَنكب

لَّ م      : قال ة  والاسم لا يكون أق :  أحرف  ن ثلاث
ه، وحرف يُحشَ  دأ ب ة، ىحرف يبت ه الكلم  ب

ل     . وحرف يوقف عليه   فهذه ثلاثة أحرف، مث
ا     در ونحوهم إن صيّرت الحرف      . سعد، وب ف

ا          الثنائيّ مثل قد وهل ولو أسماءً أدخلت عليه
ديد  تالتش وّ: فقل ذه ل دٌّ ه ذه قَ ة، ه  ٌ  مكتوب

 :وأنشد. حَسَنَة الكِتْبة
 

  ليتٌ       يَ وأين مِنِّ شِعريليت
   عناءُوّاًنَّ لإ ليتاً وإنَّ                   

 

ه اسما      اًفشدَّد لوّ  ال .  حين جعل د جاءت    : ق وق
ى       ا عل رفين، وتمَامُه ى ح ا عل ماءٌ لفظُه أس
ا ذهب           م، وإنم د ودم وف ل ي ثلاثة أحرف، مث

واآن    اءت س ا ج ة أنه ث لعلَّ ا الثال وخِلقُته
دْيٍ اء يَ ل ي كون، مث يٍ الس اء دَم ي آخر وي  ف

ع       م يجتم اآنا ل وين س اء التن ا ج ة، فلم الكلم
ه   ) ٤٣. ص( وين لأن ت التن اآنان فثب س

إذا أردتَ  . إعراب، وذهب الحرف الساآن     ف
غير،     ع والتص ى  الجم ا ف ا فاطلبْه معرفته

 .أيديهم، ويُدَيّة: آقولك
 
 
 
 
 

 

The r~§ [r] in §inša¨arra ‘he shivered’ is two r~§ [r]s, one 
§udpimat ‘is assimilated’ to the other. Tašdiyd ‘doubling’ is a 
mark of §idp~m ‘assimilation’  
 He said: §al-xum~siy ‘the quinque-radical’ of §asm~§ 
‘names’ is like: safargal ‘quince’, šamardal ‘swift’, kanahbul 
‘kind of a tree’, naba¨›ar ‘weakly yearling’ and their likes. 
 

1.4 He9 said that §al-Khal§l said: the Arabs do not have 
bin~§  ‘a structure’ in §asm~§ ‘names’ and in the §af¨~l 
‘actions’ of more than five letters. Wherever you found 
ziy~dah ‘an addition’ to five letters in  fi¨l ‘an action’ or §ism 
‘a name’, know that it is a z~§idah ‘an augment’ to the bin~§ 
‘structure’, like nara¨bal~na ‘broad insect’. It is from 
nara¨bal, and like ¨ankabuwt ‘spider’, which is from ¨ankab.  
 

 He10 said: the §ism ‘name’ can not be less that three 
§a£ruf ‘letters’: a letter to begin with, a letter to fill the word 
with and a letter to stop on. These are three letters like sa¨d 
‘Sa¨d’, badr ‘Badr’ and their likes. If you were to make a bi-
radical word, like nad ‘may’, hal ‘question marker’, law ‘if’, 
a name you rendered them doubled and you said: this is a 
written  lawwun11 ‘pretty’, and this is a pretty naddun12, and 
a poet recited: 
  
layta ši¨riy wa§ayna minniya laytun  
                  §inna laytan wa§inna lawwan ¨an~§un 
‘I wish I knew where laytu is, both layt and laww are a pain’ 
 

 He doubled lawwan when he made it §ism ‘a name’. 
He said: §asm~§ ‘names’ occur whose pronunciation is with 
two letters but their fulness is three, like yad ‘hand’, dam 
‘blood’, and fam ‘mouth’. The third was lost due to their 
occurring in saw~kin ‘quiescents’. Their make up is sukuwn’ 
quiescence’ like the y~§ [y] of yad(y)in and the y~§ [y] of 
dam(y)in ‘blood’ at the end of the word. When tanwiyn 
‘nunation’ is (p. 43) s~kinan ‘quiescent’. Two quiescents do 
no come together. Tanwiyn ‘nunation’ is confirmed because 
it is §i¨r~b ‘declension’, and the §al-£arf §al-s~kin ‘quiescent 
letter’ is lost. If you want to know their identity, then look for 
them in the gam¨ ‘plural’ and the tas¨piyr ‘diminutive’, like 
you saying: §aydiyhim ‘their hands’ and yudayyah13 ‘a small 
hand’. 

                                                 
9i.e. §al-Lay›. 
10i.e. §al-Khal§l. 
11This is derived from law. 
12This is derived from nad. 
13Where the third radical, the y~§ [y], appears. 
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ك  وتوجد أيضاً فى الفعل     : قال تْ  : ، آقول دَمِيَ
ده وان. يَ م فَمَ ة الف ى تثني ال ف دل . ويق ذا ي وه

 .على أنَّ الذاهب من الفم الواو
 

ل ال الخلي رى،  : وق ا ت وْه آم له فَ م أص الف
واه ع أف اه   . والجم تح ف ل، اذا ف اه الرجُ د ف وق

  .بالكلام
 

ت ى : قل ت ف د بيَّن اوق اب اله هآت ا قال  ء م
 .النحويون فيه

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

He said: they are to be found in the fi¨l ‘action’, like 
your saying: damiyat yadahu ‘his hand bled’. In the 
dualization of the fam ‘mouth’, it is said famaw~n ‘two 
mouths’. This indicates that what is lost in the fam ‘mouth’ is 
the w~w [w]. 
 §al-Khal§l said: §al-fam ‘the mouth’ its §as¨l 
‘source/origin’ is fawh as you see, and the plural is §afwah 
‘mouths’. nad f~ha §al-ragulu ‘the man mouthed’, if he 
opened his mouth in speech. 
 

 I said: I have shown in the book of h~§ [h] what the 
na£awaiyyuwn ‘grammarians’ have said. 
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باب ألقاب الحروف ومدارجها. ٢  
 
 

ال }٢٫١{ د  ق ن أحم ل ب م أن :  الخلي اعل
ذ   تّة    ُّل  الحروف ال ر ل ن ف    :[ ق والشفويّة س

اَ        ]ب م  ون سمّيِت ذُلق  لأنّ  ، فالراء واللام والن
ا ه   ا ق إنم ى المنط ة ف لة  يلذلاق رَف أَسَ  بط

ان فوية   . اللس يم ش اء والم اء والب مِّيت الف وس
فتان            فتين، لا تعمل الش ين الش لأنّ مخرجها ب
ة    ذه الثلاث ى ه روف إلا ف ن الح يء م ي ش ف

فأما سائر الحروف فإنها ارتفعت      .  الأحرف
اطن  دُنْ ب ن لَ ان م ر اللس وقَ ظه رَتْ ف فج

ثاء إلى مخرج الشين     الثنايا من عند مخرج ال    
ين ظهر اللسان         يس  . بين الغار الأعلى وب ول

ين بهن             ر من تحريك الطبق يهنّ أآث . للِّسان ف
راء          ولم ينحرفن عن ظهر اللسان انحراف ال

 . واللام والنون
 
 

دة اللسان           فأمّا مخرج الجيم والقاف فبين عَك
م ى الف ى أقص اة ف ين اللَّه رج . وب ا مخ وأم

 .والغين فمن الحَلْقالعين والحاء والهاء 
 

 يوه . وأمّا مخرج الهمزة فمن أقصى الحلق     
ت ا لان ه عنه إذا رُفِّ غوطة، ف ة مض . مهتوت

ر  ى غي واو عل ف وال اء والأل ارت الي وص
 .طريقة الحروف الصحاح

 
ولما ذلِقت الحروف الستّة ومَذِل  }٢٫٢{

بهنَّ اللسان وسَهُلت فى المنطق، آثرت فى 
من بناء الخماسيّ أبنية الكلام، فليس شىءٌُ 

فإنْ وردَ . التام يَعرَى منها أو من بعضها
عليك خماسيٌ معرَّى من الحروف الذُّلقِ 

نّه مولََّّد وليس من صحيح والشفويّة فاعلم أ
العرب، نحو الخَضَعْثَج والكَشَعْطَج آلام 

وتأليفَهم فلا وأشباه ذلك، وإن أشبه لفظهم 
 ، تقبلنَّ منه شيئَا

  

2. A Chapter on §aln~b §al-£uruwf ‘the labels of 
the letters’ and their mad~rig ‘levels/steps’  

 
2.1 (P. 44) §al-Khal§l §ibn §a£mad said: know that the 
£uruwf ‘letters’ of the ðuln  ‘extremity’ and the šafawiyyah 
‘labial’ are six: [r, l, n, f, b, m]. The r~§ [r] and the l~m [l] 
and the nuwn [n] are called  ðulnan ‘of extremity’ because 
ðal~nah ‘fluency’ in mant¨in ‘articulation’ is with the t¨araf 
‘edge’ of§asalat §al-lis~n ‘the apex  of the tongue’. The f~§ 
[f], the b~§ [b] and the miym [m] are called šafawiyyah 
‘labial’ because their maxrag ‘exit’ is from between the 
šafatayn ‘two lips’. The two lips are not engaged in any other 
of the letters except these three letters. As to the rest of the 
letters they rise and flow over the ð¨ahr ‘surface’ of the 
tongue from near the inner of the ›an~yah ‘incisors’ from the 
maxrag ‘exit’ of the ›~§  [›] to the maxrag ‘exit’ of the šiyn 
[š] betweem the upper p~r ‘concavity’ and the ð¨ahr surface 
of the tongue. The tongue has no more to do with them 
except the movement by them of the t¨abanayn ‘two layers’.  
They do not deviate from the surface of the tongue to the 
extent of the deviation of the r~§ [r], the l~m [l] and the nuwn 
[n]. 
 As to the maxrag ‘exit’ of the giym [g] and n~f [n], it 
is between the ¨akdat §al-lis~n ‘knot/root of the tongue’ and 
the lah~t ‘uvula’ at the farthest end of the fam ‘mouth’. As to 
the maxrag ‘exit’ of the ¨ayn [¨], the £~§ [£], the h~§ [h], and 
the payn [p] it is from the £aln ‘throat’ . 
 As to the exit of the hamzah [§], it is from the farthest 
end of the £aln ‘throat’.  It is mahtuwtah ‘constricted’ and 
mad¨puwt¨ah ‘compressed’. If it were relaxed it would soften 
and become the y~§ [y], the §alif [A], and the w~w [w], other 
than the way of the s¨i£~£ ‘strong’ letters. 
 
2.2 Because ðalinat ‘they are of the extremity’, the 
release of the tongue into these six letters, and their ease of 
mant¨in ‘articulation’, they were frequent in the structure of 
kal~m ‘speech’. There is no complete xum~siy ‘quinque-
radical’ structure that is free of them or of some of them. If 
you were to come across a xum~siy ‘quinque-radical’ devoid 
of the letters of ðuln ‘extremity’ and šafawiyyah ‘labial’ 
know that it is muwallad ‘made up’ and is not of the correct 
speech of the Arabs. Like, *xad¨a¨›a¨ and *kaša¨t¨ag and 
similar ones. Even if they are look-a-likes in their 
pronunciation and construction, do not accept any of them, 
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ا    إف اس م ى الن وا عل ا أدخل ارير ربَّم نّ النح
 .ليس من آلام العرب إرادة التلبيس والتعنُّت

 
اع   }٢٫٣{ اء الرب ا بن إنّ  يوأمّ ط ف  المنبس

رّ     ه لا يع ر من ور الاآث ن ب الجمه ض  ى م ع
ق    الحروف الذ  واً     ) ٤٥. ص(َُّل اتٍ نح إلا آلم

واذ  ئن ش ر، ج ن عش رناهُنّ ف ٌّم  ي، فسَّ
ا، وه جد، والعَ: يأمكنته طوس، العَسْ سَ

وُقة داحِس، والدُعْش ة، والقُ ، والدَّهدق
 .والزَّهزقة

ال ق    : ق ق وحَبَطِقْطِ يط وجَلَنْبَلَ ا الغَطمَط وأمّ
رف    ا يُع اآلها مم ا ش روف وم ذه الح إنّ له ف

اعيّ  الث يّ والرب ن الثلاث ره م ائيُّ وغي ن
ة    عها بيّن ى مواض ا ف يّ فإنَّه . والخماس

ن    رِين م إنهنَّ عَ مّيناهن ف ى س والأحرف الت
ذُ روف ال نالحُ زُرن فقَلَلْ ذلك نَ ولا . لق، ول ول

ى           نََّ عل ا حَسُ اف لم ين والق ما لزمهنَّ من الع
ى             دخلان عل اف، لا ت ين والق نّ الع حال، ولك

نتا   ق الحروف   بناءٍ إلا حسَّ ا أطل ا  . ه، لأنَّهم أمّ
ذ ا وأل روف جَرْسً ع الح ين فأنص ا  الع ُّه

ماعا ا. س حُّها جرسً اف فأص ا الق اذا . وأمّ ف
نَ لنصاعتهما           اء حسُ . آانتا أو إحداهما فى بن

فإن آان البناء اسمًا لزمته السين أو الدال مع         
ن   ت ع دال لان اف، لأن ال ين أو الق زوم الع ل

ا، و   اء وآزازته لابة الط ن  ص ت ع ارتفع
اء فح وُت الت الُ السين . سنتخُف وصارت ح

ين مخرجَ  ذلك يب زاي آ اد وال ا .  الص فمهم
رَّ         جا اعي منبسط مع  من   ىء من بناء اسم رب

ه لا يعرى من  ذَُّلق والشفوية فأنّ الحروف ال
ن ال  ا، وم ة أو آليهم ي الطلاق د حرفَ ين أح س

هُ ما خالطه من     والدال أو إحداهما، ولا يضرُّ    
 .   الصُّّتْمسائر الحروف

 

 
 من ذلك فانظر    يءٌوإذا ورد عليك ش    }٢٫٤{

ن    يس م ا ل رب وم أليف الع ن ت و م ا ه  م
 ليفهم، نحو قعثج، دعثج، أت

because the glib ones probably imposed them on the people, 
what is not of the speech of the Arabs, wishing to confuse 
and to obfuscate. 
 

2.3 As to the spread out §al-rub~¨iy ‘quadri-lateral’ 
structure, the majority of it is not devoid of some of the 
letters of ðuln ‘extremity’ (P. 45) except about ten words that 
came about as šaw~ð ‘exceptions’ which we have explained 
in their places and they are: §al-¨asgud ‘the gold’, §al-
¨asat¨uws ‘the balance’, §al-nud~£is ‘the strong march’ §al-
du¨šuwnah ‘the small beast’ §al-dahda¨ah ‘the quiet young 
camel’, §al-zahzanah ‘the loud laughter’. 
 

 He said: As to §al-pat¨mat¨iyt¨ ‘the clashing of 
waves’, §al-galanbalan ‘the sound of double doors’ and 
£abat¨int¨in ‘the sound galloping horses’ in these words, 
there is what is similar to them of the ›un~§iy ‘bi-radical’ 
and others that are from the ›ul~›iy ‘tri-radical’, the rub~¨iy 
‘quadri-radical’ and the xum~siy ‘quinque-radical’. They are 
explained in their locations. The words that we mentioned, 
they are devoid of the letters of the ðuln ‘extremity’. That is 
why they are rare and few. Were it not for the occurrence of 
the ¨ayn [¨] and n~f [n] they would not be good at all, but the 
¨ayn [¨] and n~f [n] do not enter a structure except to 
enhance it because they are §at¨lan ‘the freest’ of letters. As 
to ¨ayn [¨], it is of the §ans¨a¨ ‘smoothest’ ring of the letters 
and §alaððuh~ ‘most pleasant’ to hear. As to n~f [n], it is of 
the clearest ring. If both were, or one of them was, in a 
structure it would improve due to their smoothness. If a 
structure is §ism ‘a name’, it must have a siyn [s] or a d~l [d] 
with the requirement of a ¨ayn [¨] or a n~f [n], because the 
d~l [d] is softer than the s¨al~bah ‘stiffness’ of the t¨a§ [t¨] 
and kaz~zatih~ ‘its dryness’. It is raised from the inaudibility 
of the t~§  [t] so it became good. And similarly, the situation 
of the siyn [s] is between the maxragay ‘two exits’ of the s¨ad 
[s¨] and the z~y [z]. No matter when a spread-out of §ism 
rub~¨iy ‘a quadri-radical name’ structure occurs that is 
devoid of the letters of the ðuln ‘extremity’ and the 
šafawiyyah ‘labial’, it is not devoid of one of the two letters 
of t¨al~nah or both of them, or of siyn [s] or d~l [d] or one of 
them, and it would do it no harm where the rest of the letters 
of s¨utm ‘closure’ mixed with it. 
 
2.4 If you were to come across something of that sort, 
look at what is of the ta§liyf ‘composition’ of the Arabs and 
what is not of their composition like *na§›ag and *da¨›ag. 
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ة، أو  اء عن ثق و ج ة ول ى العربي لا ينسب إل
اه،    ا ألَّفن ه، ولكن مع ب م نس ر ول م ينك ج ل قَعْسَ
 . ليعرف صحيح بناء آلام العرب من الدخيل

 

ان من       ا آ اعي المنبسط من         وأما م ذا الرب  ه
رَّ ذىالمع روف ال ن الح ة   م ة مؤلّف ق حكاي ُّلْ

اء           إن اله نحو دَهْداق وزَهزاق وأشباه ذلك، ف
ع  ابهين م ه المتش ين حرفي ه فصلاً ب ة ل لازم
ا     داهما، وإنم اف أو إح ين والق زوم الع ل

ة  استحسنوا الهاء فى هذا الضرب من        الحكاي
ا ه      اصَ      يللينها وهشاشتها، إنم  نَفَس لا اعتي

 .فيها
 

ة المؤلّ  }٢٫٥{ ت الحكاي ة وإن آان ر ف غي
رّ أآانت          ن تَضُ ذَُلق فل معرّاة من الحروف ال

ا  ة ) ٤٦. ص(فيه و غَطْمَطَ اء أم لا، نح اله
باهه ى    . وأش ة حت ة مؤلف ون الحكاي ولا تك

مّ           ا ضُ ا لصدر م يكون حرف صدرها موافق
ى دَق    أنهم ضمُّوا دَهْ إل ا، آ ى عجزه ا ف إليه

ابه الحرفين       . فألّفوهما ا من تش ولولا ما فيهم
نت الحكاي ا حس ات م ا، لأن الحكاي ة بهم

ة أو      ون مؤلّف ن أن تك و م ات لا تخل الرباعي
ك،         . مضاعفة ا وصفتُ ل فأمّا المؤلّفة فعلى م

ا من          . وهو نَزْرٌ قليل   ان العهعخ جميع و آ ول
الحكاية لجاز في تأليف بناء العرب وإن آان        
الخاء بعد العين، لأنّ الحكاية تحتمل من بناء        

ا لم   التأليف ما لا يحتمل      دون من     غيرُه ا يري
ان المحك ا  . يّبي خ، فيم اء العهع ا ج ن لمَّ ولك

المعروف         ذآر بعضهم، اسمًا عامًا ولم يكن ب
نهم  م م د أهل البصر والعل رهم وعن د أآث عن

 . رُدَّ فلم يُقبل
لة وأمّا الحكاية المضاعفة فانها بمنز

، يتوهمون الصلصلة والزلزلة وما أشبههما
س في حُسن الحرآة ما يتوهمون في جَرْ

الصوت، يضاعفون لتستمرّ الحكاية على 
 .وجه التصريف

 
 
 

It is not related to Arabic nor did it come from a trustworthy 
one; or na¨sag. They cannot be denied but we have not heard 
of them, but we composed them so that the correct structure 
of the speech of the Arabs be known from the intrusive.  
 

As to the occurrence of the spread out rub~¨iy 
‘quadri-radical’ that is devoid of the letters of ðuln 
‘extremity is £ik~yah mu§allafah ‘a composed imitation’ like 
*dahd~n ‘bubbling up’ and *zahz~n ‘shaking up’ and similar 
to that. The h~§ [h] is obligatory for them as a separator 
between two similar letters in addition of the obligatoriness 
of the ¨ayn [¨] or the n~f [n] or one of them. They approved 
of the occurrence of the h~§  [h] in this type of imitation due 
to their liynih~ ‘softness’ and haš~šatih~ ‘pleasantness’. They 
are breaths with no obstruction in them.  
 
2.5 If §al-£ik~yah §al-mu§allafah ‘the composed 
imitation’ were not devoid of the letters the ðuln ‘extremity’ 
it would not harm whether (p. 46) the h~§ [h] is or is  not in 
it, like *pat¨mat¨ah and its likes. The £ik~yah ‘imitation’ is 
not composed but for the letter of s¨adrih~ ‘its onset’ are in 
agreement with the s¨adr ‘onset’ of what is added to it in 
¨aguzih~ ‘its coda’.  It is as though they added dah- to -dan, 
and thus they composed it. Where it not to have a similarity 
of two letters, £ik~yah ‘imitation’ with the two, it would not 
be good, because the rub~¨iy ‘quadri-radical’ imitations are 
not devoid of mu§allafah ‘being composed’ or mud¨~§afah 
‘doubled’. As to the mu§allafah ‘composed’, it is according 
to what I have described for you, and they are rare few. If the 
¨ah¨ax were completely from £ik~yah ‘imitation’, it would be 
permitted according to the composition of the Arabs, even if 
the x~§ [x] is after the ¨ayn [¨], because £ik~yah ‘imitation’ is 
tolerant of the bin~§ structure of the ta§liyf ‘composition’ 
what is not tolerated by others, when they wish to show what 
is imitated. But when the ¨ah¨ax occurred, as some of them 
mentioned, as a general name but was not known among 
most of them nor among the people of vision and knowledge, 
it was rejected and not accepted. 
 

As to §al-£ik~yah §al-mud¨~§afah ‘the doubled 
imitation’, it has the status of §al-s¨als¨alah ‘the clanging’ 
and §al-zalzalah ‘the earthquake’ and the like. They err due 
to the beauty of the motion as they err due to the ring of the 
voice. They double so that the imitation will continue 
according to a derivational form. 
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ات        }٢٫٦{ والمضاعف من البناء في الحكاي
زه مث     ا عج ان حرف ا آ ا م  يل حرفوغيره

تلذ نه ونس اء نستحس ك بن دره، وذل ، هُ ُّص
ا جاء من                أليف الحروف م ه من ت فيجوز في

ذ   ن ال لّ، وم حيح والمعت ق والطُُّّ الص ق ل لُ
ه يضاعفه         . والصُّتم ائيّ لأن ى الثن . ويُنسب إل

ام     لة اللج ي صلص اآي يحك رى أنّ الح ألا ت
ول لْلصلصل ال: فيق ال صَ ام، فيق ف، ج  يخفّ

ا   ى به اء اآتف إن ش رّةف ا م اء أعاده ، وإن ش
لْ،      لْ صَ ال صَ ك فق ن ذل ر م رتين أو أآث  م

ه          دا ل ا ب ويجوز في    . صَل فيتكلف من ذلك م
حكاية المضاعَف ما لا يجوز في غيرها من         

رى أن الضاد والكاف        . تأليف الحروف  ألا ت
ذا لّإذا أ ان ه ل ضك آ دىء بالضاد فقي ا فب فت

ال إ       لا تأليفاً لا يحسُن في أبنية الأسماء والأفع
أآثر من  مفصولا بين حرفيه بحرف لازم أو       

وهو . ، نحوالضَّنْك والضَّحِك واشباه ذلك    ذلك
جائز فى تاليف المضاعف نحو  الضكضاآة       

فالمضاعف جائز فيه   . من النساء وأشباه ذلك   
از      ول والأعج ن المفص مين م ثٍّ وس ل غ آ

 .  وغير ذلك
 
ا           }٢٫٧{ ر من آلامه والعرب تشتق في آثي

اعف  ة المض ل   أبني ائي المثق اء الثن ن بن  م
لّ        ألا . بحرفى التضعيف، ومن الثلاثي المعت

و    ليلاً، فل ام ص ون صلَّ اللج م يقول رى أنه ت
د            ا، وق لام وتثقله حكيت ذلك قلت صلّ تمد ال

ا ن الصلصلة، وهم ا م ا صوت خففته  جميع
دٌّ     ل م ع، لأن      اللجام، فالتثقي  والتضعيف ترجي

ى حرفي             ه عل تمكن لأن ن الترجيع يخفّ فلا ي
ل،            فلا ينقاد للتصريف حتى يضاعف أو يثق
ك                ا وصفتُ ل ى م ا عل ه متّفق ر من فيجيء آثي

ك   و قول ا نح ه مختلف ر من ىء آثي رّ : ويج ص
ب    ر الأخط ريرا، وصرص دب ص الجن

 صرصرة، 
 
 

2.6 The mud¨~¨af ‘doubled’ in the structure of the £ik~y~t 
‘imitations’ and others is a word ¨aguzuhu ‘whose coda’ is 
like the £arfayn ‘two letters’ of s¨adrihi ‘its onset’ and that is 
a structure we approve of and enjoy. It is permitted in it to be 
composed of strong and weak letters, of the ðuln ‘extremity’, 
of the t¨uln ‘release’ and of the s¨utm ‘closure’ letters. It is 
related to the ›un~§iy ‘bi-radical’ because it doubles it. Don’t 
you see that the imitator imitates s¨als¨alat §al-lig~m ‘the 
clanging of the bridle’ and says: s¨als¨ala §al-lig~mu ‘the 
bridle clanged’. It is said s¨al ‘clang’, it is made light’. If he 
were to so wish, he would be satisfied with one time, or if he 
wished he would repeat it twice or more than that and say: 
s¨al s¨al s¨al. He would undertake of that what he desired. 
What is permitted in the composition of imitation is not 
permitted in the composition of other words. Don’t you see 
that if the d¨~d [d¨] and the k~f [k] were put together, it is 
begun with the d¨~d [d¨] to say d¨ak. This would be a 
composition that is not favored in the construction of §asm~§ 
‘names’ and the §af¨~l ‘actions’ except being separated 
between £arfayhi ‘its two letters’ by an obligatory letter or 
more than that, like §al-d¨ank ‘the poverty’, and §al-d¨a£ik 
‘the laugher’ and similar ones. It is permitted in the 
composition of the doubled like §al-d¨akd¨~kah ‘coarseness 
of skin’ of women and similar ones. In the doubled, any thick 
and thin is permitted of the mafs¨uwl ‘separated’, the §a¨g~z 
‘codas’ and others. 
 
2.7 The Arabs taštannu ‘derive’ much the doubled 
structures in most of their speech from the structure of the 
›un~§iy ‘bi-radical’ that is rendered heavy by the two letters 
of doubling and from the weak ›ul~›iy ‘tri-radical’. Don’t 
you see that they say s¨alla §al-lig~m s¨aliylan ‘the bridle 
clanged clanging-ly’. If you were to imitate that, you would 
say s¨alla. You would lengthen the l~m [l] and render it 
heavy. You lightened it from the s¨als¨alah ‘clanging’. They 
are all the sound of the bridle. Making heavy is maddun 
‘lengthening’ and weakening is targiy¨ ‘returning’14 it. 
Because targiy¨ ‘returning’ yaxiffu ‘ makes light’, so it is not 
capable because it has two letters, hence it is not led to 
derivation until it is doubled or is made heavy. Most of it 
occurs in agreement of what I described to you, and much of 
it is different, like your saying: s¨arra §al-gundubu  s¨ariyran 
‘the cricket chirped chirping-ly’ and  s¨ars¨ara §al-§axt¨abu  
s¨ars¨aratan ‘the grass hopper chirped a chirp’. 

                                                 
14Returning to the state before the doubling. 
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 توهّموا في صوت الجُندب     )٤٧. ص(آأنهم  
ا          . مدا، وتوهَّموا في صوت الأخطب ترجيع

 .ونحو ذلك آثير مختلف
ن الم    تقون م ا يش ا م اء   وأم ن بن اعف م ض

 :الثلاثيّ المعتل فنحو قول العجّاج
 

أنَخْنا جَمعَهم تنخنخوا    ولو  
   لِفحلنا إنْ سرَّهُ التنوُّخُ        

  
 

 : ولو شاء لقال في البيت الأول
 

 ولو أنخنا جمعهم تنوَّخوا، 
 

ت  ه اش ن نت القّولكنّ ا فتنوَّتَوّخ م ت، وّخناه خ
ا    نّن قولك أنخنا، لأ   واشتقّ التنخنخ م   أناخ لم

ه      جاء ل من  مخفّفا حسن إخراج الحرف المعت
ا     ول نخنخن اقيين، تق رفين الب اعُفُ الح وتَض

نخ ت  . فتنخ واو فثبت رّت ال ا ف ال نوّخن ا ق ولم
 .فافهم . فى التنوّخ

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

It is as though (P. 47) they make a mistake with the voice of 
§al-gundub ‘cricket’ by lengthening and make a mistake in 
the voice of the §axt¨ab ‘grasshopper’ by targiy¨ ‘returning’. 
Similar things to that are many and different. 
 As to what they derive from the doubled of the weak 
›ul~›iy ‘tri-radical’, it is like the saying of §al-¨ag~g: 
 
wa law §anaxn~ gam¨ahum tanaxnaxuw  
      li-fa£lin~ §in sarrahu §al-tanawwuxu 
‘If we were to make the camels kneel , they would kneel with 
an ~x ~x sound if our beast liked the kneeling.’ 
 
If he so wished he could have said in the first line:  
 
 law §anaxn~ gam¨ahum tanawwaxuw 
 
Rather, he derived the tanawwaxuw from nawwaxn~h~ fa-
tanawwaxat, and he derived the tanaxnux from your saying 
§anaxn~, because when §an~xa comes lightened, it is good to 
drop the weak letter from it and double the remaining two 
letters. You say: naxnaxn~ fa-tanaxnaxa. When he said 
nawwaxn~, the w~w [w] took flight and it became established 
in the tanawwux. So, understand. 
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باب أحياز الحروف. ٣  
 

د  ) ٤٨. ص (}٣٫١{ ن أحم ل ب ال الخلي : ق
ا،        ا  حروف العربية تسعة وعشرون حرف منه

دارج،            ازٌ وم ا أحي ا له خمسة وعشرون حرف
ا ال له رف يق ة أح وفٌ: وأربع واو . جُ ال

زة،            ة والهم اء والألف اللين ه الي أجوف، ومثل
لا      وف ف ن الج رج م ا تخ ا لأنه مّيت جُوف س

وا       م يكن     تخرج فى مدرجةٍ، وهي في اله ء فل
ه إلا       ول    .  الجوف  لها حيّز تنسب إلي ان يق وآ

ة، أ     اللينة والوا  الألف: آثيرا  يو والياء هوائي
 .أنها فى الهواء

 

ال } ٣٫٢{ ين   : ق ا الع ، وأقصى الحروف آله
و اء، ول ا الح ع منه اء لاوأرف ى الح ةٌ ف  بُحّ

ن    اء م رج الح رب مخ ين، لق بهت الع لأش
ين  رج الع ة ف   . مخ ولا هَتَّ اء، ول م اله  يث

شبهت  لأ–هَهَّة فى الهاء    :  وقال مرَةً  —الهاء
رب مخرج ال اء، لق اء من الحالح ذه . اءه فه

ين ف       . احد ز و يّ  ح يالثلاثة ف   م الخاء والغ  يث
 حيّز واحد، ثم القاف والكاف في حيّز واحد،        

ة ف  اد ثلاث ين والض يم والش م الج ز يث  حيّ
د، ة ف واح زاي ثلاث ين وال م الصاد والس  ي ث

ة ف    حيّز واحد،  اء ثلاث دال والت  ي ثم الطاء وال
اء ف          حيّز ذال والث ز   ي واحد، ثم الظاء وال  حيّ
ة ف    ثم الراء واللام والنون ثلا     واحد، ز   يث  حيّ

ة ف             يم ثلاث اء والم اء والب مّ الف ز   يواحد، ث  حيّ
د، ة ف واح ف ثلاث اء والال واو والي م ال  ي ث

 .الهواء لم يكن لها حيّز تُنسَب إليه غيره
 

ل  }٣٫٣{ ال الخلي اء   : ق اء واله العين والح ف
اء  ةوالخ ين حَلْقي اف ، والغ اف والك ل والق

انلَ ي. هَويّ جريةوالج اد شَ ين والض -م والش
زاى     . والشَّجْر مَفرج الفم   والصاد والسين وال

 أسَلية، 
 
 
 

3. A Chapter on §a£y~z §al-£uruwf   
‘the locales of the letters’ 

  

3.1   (P. 48) §al-Khal§l §ibn §a£mad said: the letters of Arabic 
are twenty nine letters, of which twenty five letters have 
§a£y~z wa mad~rig ‘locales and levels/ steps’15 and four are 
called guwf ‘(of) cavity’, the w~w [w] is §agwaf ‘more of a 
cavity’, and like it are the y~§ [y] , the §alif [A] and the 
hamzah [§]. They are called guwfan ‘of cavity’ because they 
exit from the cavity and do not exit from its mada~rig 
‘level/steps’. They are in the haw~§  ‘air’ and they do not 
have a £ayyiz ‘locale’ to be referred to except the guwf 
‘cavity’. He used to say frequently: §al-§alif §al-layyinah 
[A], the w~w [w] and the y~§ [y] are haw~§iyyah ‘airy’, that is 
they are in the air. 
 
3.2  He said: The farthest of all the letters is the ¨ayn [¨], 
higher than it is the £~§ [£], and were it not for the presence 
of bu££ah ‘harshness’  in the £~§ [£] , the exit of the £~§ [£] 
would be close to the exit of the ¨ayn [¨]. Then the h~§ [h], 
were it not for hattah ‘ht-ness’ in the h~§ [h]–one time he 
said hahhah ‘h-ness’ in the h~§ [h], it would be like the £~§ 
[£], due to the closeness of the exit of h~§ [h] to that of the 
£~§ [£] . These three are from one £ayyiz ‘locale’; then the 
x~§ [x] and the payn [p] are in one locale; then the  n~f [n] 
and the k~f [k] are in one locale; then the giym [g], the šiyn 
[š] and the d¨~d [d¨], are three in one locale; then the s¨~d [s¨], 
siyn [s], and the z~y [z] are in one locale; then the t¨~§ [t¨], the 
d~l [d] and the t~§ [t], are three in one locale; then the ð¨~§ 
[ð¨], the ð~§ [ð] and the ›~§ [›], are three in one locale; then 
the r~§ [r], the l~m [l] and the nuwn [n], are three in one 
locale; then the f~§ [f], the b~§ [b] and the miym [m], are 
three in one locale; then the w~w [w], the y~§ [y] and the §alif 
[A] are in the air, they have no £ayyiz ‘locale’ to be related to 
other than it. 
 

3.3    §al-Khal§l said: The¨ayn [¨], the £~§ [£], the h~§ [h], the 
x~§ [x] and the payn [p]are £alniyyah ‘throat ones’; the  n~f 
[n] and the  k~f [k] are lahawiyy~n ‘two uvular ones’; the 
giym [g], the šiyn [š] and the d¨~d [d¨] are šagriyyah ‘velo-
palatal ones’ and the šagr is the opening (into the mouth); the 
s¨~d [s¨], the siyn [s] and the z~y [z] are §asaliyyah ‘apical 
ones’, 
                                                 
15Madrag is to be understood in the sense that along the vocal track one 
proceeds step-wise from the throat to the lips and each set of sounds has 
its own level/step along the way. 
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تدَقّ    ى مس ان، وه لة اللس ن أسَ دأها م لأنَّ مب
اء نط   . طرف اللسان  دال والت ة،  والطاء وال عي

ار الأ  ع الغ ن نط دأها م ىلأن مب اء . عل والظ
ة    ن الِّلثَّ دأها م ة، لأن مب اء لِثوّي ذال والث . وال

ون ذَ     ذ     والراء واللام والن ة، وهى ال ق،   ُّ وْلقي لْ
نان           ذولق السِّ ق اللسان آ ق، وذول . الواحد أذل
ال    رة ق فوية، وم يم ش اء والم اء والب : والف

ة       . شفهية اء هوائي واو والالف والي نسب  . وال
ل ح  ه آ ى مَدْرَجت ان  )٤٩. ص(. رف إل وآ

ق إذا      ا تطب ة لأنّه يم مطبق مى الم ل يس الخلي
 . لُفِظَ بها

 
 
 
 

ة    وا: قال الخليل  }٣٫٤{ ة الثنائي م أنّ الكلم عل
ل      دقّ، : المضاعفة تتصرف على وجهين، مث

دّ، دشّ دّ، ش حيحة  . ق ة الص ة الثلاثي والكلم
ة،   مَّى مسدوس ه تس تة أوج ى س تتصرف عل

و رب،١ :نح بر،٢  ض ض، ٣  ض  ٤ رب
 .  بضر٦  برض،٥ رضب،

 

ة         : قال ى أربع ة تتصرف عل والكلمة الرباعي
ا ضُربت  ك أن حروفه ا، وذل وعشرين وجه

ي  و وه الثلاث ى وج رف ف ة أح ى أربع ه
ة      ارت أربع تة فص ى س حيح وه الص

و    نَّ نح رين، وه ر،  :وعش رق، ٢ عبق  ٣ عب
رب،  ر،٤عق ق، ٥ عقب ذه ٦ عرب ب، فه عرق

 . أوجه أولها العين
ذلك ر،٧ :وآ ر،٨  قعب رب،٩  قبع  ١٠  قع
رع، ب، ١١ قب ع١٢ قرع ه .  قرب تة أوج س

اف ا الق ر،١٣ .أوله رق،١٤  بعق  ١٥  بع
ع، ستة     ١٨  برقع، ١٧ ر، بقع ١٦ بقرع،  برق
ه ب،١٩. أوج ع،٢٠  رقع ب،٢١  رقب   رعق
ق،٢٢ ع،٢٣  رعب ق٢٤  ربق ذه .  ربع فه

 .أربعة وعشرون وجها أآثرها مهمل
 
 

because their beginning is from the §asalat §al-lis~n ‘apex of 
the tongue’ which is the tapering of the t¨araf ‘edge’ of the 
tongu; the t¨~§ [t¨], the d~l [d] and the t~§ [t] are nut¨¨iyyah 
‘hard palatal ones’, because their beginning is from the nit¨¨ 
‘palate’ of the upper concavity; the ð¨~§ [ð¨], the ð~§ [ð] and 
the ›~§ [›] are li››awiyyah ‘gingival ones’, because their 
beginning is from the li››ah ‘ginges/gums’; the r~§ [r], the 
l~m [l] and the nuwn [n] are ðawlaniyyah ‘of extremity’, they 
are ðuln ‘extremities’ and the singular is §aðlan ‘one 
extremity’. The ðawlan ‘extremity’ of the lis~n ‘tongue’ is 
the same as the ðawlan ‘extremity’ of the teeth; the f~§ [f], 
the b~§ [b] and the miym [m] are šafawiyyah ‘labial ones’; 
one time he said: šafahiyyah; the w~w [w], the y~§ [y] and the 
§alif [A] are haw~§iyyah ‘airy ones’. He related every letter 
to madragatihi ‘its level/step’. (P. 49) §al-Khal§l used to call 
the miym [m] mut¨banah ‘covered’ because it is covered if it 
is pronounced.  
 
3.4 §al-Khal§l said: know that a double bi-radical word is 
derived in two ways like: danna ‘he pulverized’, nadda ‘He 
cut into strips’, šadda ‘he tied’, dašša ‘he crushed’. And a 
strong ›ul~›iy ‘tri-radical’ word is derived in six ways. It is 
called masduwsah ‘sexefied’ like: 1 d¨araba, 2 d¨abara, 3 
rabad¨a, 4 rad¨aba, 5 barad¨a, 6 bad¨ara. 
 
 
  He said: the rub~¨iy ‘quadri-radical’ word is derived 
in twenty four ways. And that is, its letters, which are four 
letters, are multiplied by the ways of the strong ›ul~›iy ‘tri-
radical’, which are six, so they result in twenty four and they 
are like: 1¨abnar, 2 ¨abran, 3 ¨anrab, 4 ¨anbar, 5 ¨arban, 6 
¨arnab. These are the six ways, with ¨ayn [¨] their initial. 
 
 
 
 Similarly: 7 na¨bar, 8  nab¨ar, 9 na¨rab, 10 nabra¨, 
11 nar¨ab, 12 narba¨. Six ways their initial being the n~f 
[n]. 13 ba¨nar, 14 ba¨ran, 15 banra¨, 16 ban¨ar, 17 barna¨, 
18 bar¨an. Six ways. 19 ran¨ab, 20 ranba¨, 21 ra¨nab, 22 
ra¨ban, 23 rabna¨, 24 rab¨an. These are the twenty four 
ways, most of them are ignored/unused. 
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ل} ٣٫٥{ ال الخلي يّة : ق ة الخماس والكلم
ك  ا، وذل ة وعشرين وجه ى مائ تتصرف عل
أن حروفها ضُرِبت وهى خمسة أحرف فى          

ة وعشرون       ا  وجوه الرباعى وهى أربع وجه
ا            ا، يستعمل أقله ة وعشرين وجه فتصير مائ

ا  ى أآثره و . ويلغ و نح فرجل، ١: وه س
فلرج  ٥ ، سفجلر٤  سفجرل،٣ سفرلج،٢ س
فلجر٦ رجفل٧ ، س رلفج٨ ، س  ٩ ، س

رجلف رفلج١٠ ،س لفرج١١ ، س  ١٢ ، س
لجفر لفجر١٣ ،س لجرف١٤ ، س  ١٥ ، س
جلفر جرفل١٦ ،س رلجف١٧ ، س  ١٨ ، س
رفجل جفرل١٩ ،س جرفل٢٠ ، س  ٢١ ، س
جرلف لرجف٢٢ ،س جرلف٢٣ ، س  ٢٤ ، س
جفلر ا،.   س رون وجه ة وعش ذه أربع  فه

دىء      . الابتداء فيها بالسين   اء إذا ابت وآذلك للف
راء      ذلك لل ا، وآ رون وجه ة وعش ا أربع به

يم لام والج ا  . وال رون وجه ة وعش ذلك مائ ف
 . أآثرها مهمل

 

ون    }٣٫٦{ حيح أن تك ي الص ير الثلاث وتفس
ة أحر         ة من ثلاث ا      الكلمة مبني ف لا يكون فيه

اءواو، ولا زة ف  ي ة، ولا هم ف لين  ي، ولا أل
ا   ال له روف يق ذه الح اء، لأنَّ ه ل البن أص

ما سلمت آلمة   وآلّ. العِلَل) ٥٠. ص(حروف  
على ثلاثة أحرف من الحروف السالمة فهي        
ابَهُُ  ا ش ل م ي المعت حيحة والثلاث ة ص ثلاثي

 .حرفٌ من حروف العلة
وف فين من حر  واللفيف الذى التفّ بحر   : قال

 .فهمهاف. العلل مثل وفى، وغوى، ونأى

 
ل          }٣٫٧{ ر عن الخلي وروى غير ابن المظفّ

ال ه ق د أن ن أحم ا : ب ي منه ى بُن الحروف الت
ل   ا لك رون حرف ة وعش رب ثماني لام الع آ

رْس    رفٌ وجَ ا صَ رف منه رس  . ح ا الج أمّ
كون الحرف  ى س م الصوت ف و فه ا . فه وأم

 .الصرف فهو حرآة الحرف
 

3.5 §al-Khal§l said: the xum~siy ‘quinque-radical’ word is 
derived in one hundred and twenty ways, i.e. its letters which 
are five are multiplied by the ways of the rub~¨iy ‘quadri-
lateral’, which are twenty four ways and the result is one 
hundred and twenty ways. Few of them are used, but most of 
them are cancelled, and it is like: 1 safargal, 2 safarlag, 3 
safagral, 4 safaglar, 5 safalrag, 6 safalgar, 7 sargaral, 8 
salafag, 9 sargalaf, 10 sarflag, 11 salfarag, 12 salgafar, 13 
salragar, 14 salgaraf, 15 saglarar, 16 sagarlaf, 17 sarlagaf, 
18 sarfagal, 19 sagfaral, 20 sagrafal, 21 sagralaf, 22 
salragaf, 23 sagralaf, 24 sagfalar. These are the  twenty four 
ways with their initial being siyn [s]. Similarly for the f~§ [f], 
twenty four ways if begun with it. Similarly for the r~§ [r], 
the l~m [l] and the miym [m]. That is one hundred and twenty 
ways. Most of them are ignored/unused. 
 
 
 
 
 
 
 
 
 
3.6 The explanation of the strong ›ul~›iy ‘tri-radical’ is 
that the word  mabniyyah ‘be constructed of’ three letters not 
including a w~w [w], a y~§ [y],  an §alif layyina ‘soft §alif’ 
[A]’, nor a hamzah [§] in the root of the structure, because 
these letters are called (P. 50) £uruwf §al-¨ilal ‘weak letters’. 
Whenever a strong word consisted of three strong letters,  
then it is a strong ›ul~›iy ‘tri-radical’. The weak tri-radical is 
what is vitiated with one of £uruwf §al-¨illah ‘the weak 
letters’. 
 
 He said: the lafiyf ‘doubly weak’ that is the one 
wrapped with two letters of £uruwf §al-¨illah ‘the weak 
letters’ like waf~ ‘he paid’, paw~ ‘he misled’ and n~§a ‘he 
was distanced’. So understand it.  
 
3.7 It is related, by other than §ibnu §al-Muð¨affar, about 
§al-Khal§l §ibn §a£mad that he said: the letters on which the 
speech of the Arabs has been constructed are twenty eight 
letters. Each of the letters has a s¨arf ‘derivation’ and a gars 
‘ring’. As to the gars ‘ring’, it is the understanding of the 
sound in the sukuwn ‘silence’ of the letter. As to the s¨arf, it 
is the £arakah ‘motion’ of the letter.  
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ة     : قال }٣٫٨{ عشرون  الووالحروف الثماني
ى نحوين لّ وصحيح: عل ا . معت لّ منه فالمعت
ة أحرف واو: ثلاث اء وال زة والي ال. الهم : وق

رى ا ت ى م وَرهنَّ عل ال]. اوى:[ وصُ : ق
ى حال ودخول           واعتلالها تغيرّها من حال ال
بعضها على بعض، واستخلاف بعضها من         

 .بعض
ال }٣٫٩{ حاح لا   : ق روف ص ائر الح وس

، فإنّها اء المؤنَّثةحالها أبدًا غير الهتتغير عن   
ذه شجرهْ             ك ه اءً، آقول تصير فى الاتصال ت
ذه شجرتك شجرةٌ  ول ه م تق اء، ث ر اله فتظه
اء           اء لأنّ الت طيبة فتذهب الهاء وتستخلف الت

وا         . مؤنثة اء التأنيث ليفرق وإنمّا فعلوا ذلك به
 .بينها وبين الأصليَّة فى بناء الكلمة

 
ى نحوين     : قال ا : والحروف الصحاح عل  منه
ا   . لَق ومنها مُصْمَت  مُذْ ا ستة     افأم ة فإنه  لمُذْلق

ي ح ه  : زينيّأحرف ف اء في ز الف دهما حيّ أح
رى ا ت رف آم ة أح ، ]ف ب م:[ ثلاث

ين       وتٍ ب دةٍ لص ةٍ واح ن مَدرج ا م مخارجه
ا      ىءٍ منه ي ش ان ف ل للِّس فتين لا عم . الش

ة أحرف    ه ثلاث لام في ز ال ر حيّ ز الآخ والحيّ
ا  رىآم ا م]ل ر ن:[ ت ةٍ، مخارجه  ن مَدرج

ى         ار الاعل . واحدة بين أسلة اللسان ومقدَّم الغ
ذ عا ال ا موض درجتان هم ان الم ةَّ فهات ، لاق

ق،      ى المنط روف ف فُ الح ا أخ وحروفهم
 .وأآثرها فى الكلام، وأحسنها فى البناء

 يّ المنبسط والخماس    يّولا يحسن بناء الرباع   
و  ها نح ة بعض امّ إلا بمخالط ر، : الت جعف

فرجل يسودَرْدَق، وس اءت  . ، ودردب د ج وق
و  واذ ، نح يَّنَة  ش ات مُسَ جَد، : آلم عَس

 ).٥١.ص. (وعَسَطوس
 
ال }٣٫١٠{ تْم   : وق ى الصُّ متة وه ا المُصْ أم

 .  فإنها تسعة عشر حرفا صحيحا–أيضًا 
 
 

3.8 He said: The twenty-eight letters are of two kinds: 
mu¨tall‘weak’ and s¨a£iy£ ‘strong’. The mu¨tall ‘weak’ 
letters are three letters: the hamzah [§], the y~§ [y] and the 
w~w [w]. He said: and their pictures are as you can see [ §, w, 
y]. He said: §i¨til~luh~ ‘their weakness’ is their changing 
from £~l §il~ £~l ‘state to state’, changing into each other and 
standing for each other.  
 
 
3.9 He said: the rest of the letters are s¨i£~£ ‘strong’, that 
do not change from their £~l ‘state’ ever except the feminine 
h~§ [h]. It becomes in §ittis¨~l ‘connection’ a t~§ [t], as in 
your saying: h~ðihi šagarah ‘this is a tree’ the h~§ [h] 
appears. Then you say: h~ðihi šagaratuka, šagaratun 
t¨ayyibah ‘this is your tree, a delicious tree’. The h~§ [h] is 
deleted and the t~§ [t] replaces it because the t~§ [t] is the 
feminine. They did that with the h~§ [h] of the feminine to 
distinguish between it16 and the original one in the structure 
of the word. 
 He said: §al-£uruwf §al-s¨i£~£ ‘the strong letters’ are 
of two kinds: some are muðlan ‘of extremity’ and some are 
mus¨mat ‘silent’. As to the muðlanah ‘of the extremity’, they 
are six letters in £ayyizayn ‘two locales’. One of them is the 
locale of the f~§ [f]. In it there are three letters as you can see: 
[f, b, m]. Their exits are from one madragah ‘level/step’ for a 
sound between the two lips. The lis~n ‘tongue’ is not part of 
it. The other locale is the locale of the l~m [l]. In it, there are 
three letters as you can see: [l, r. n]. Their exits are from one 
level/step between the §asalat §al-lis~n ‘the apex of the 
tongue’ and the front of the p~r §al-§a¨l~ ‘upper concavity’. 
These madragat~n ‘two levels/steps’ are the location of 
ðal~nah ‘extremity’. Its letters are the lightest letters in nutn 
‘utterance’, most frequent in kal~m ‘speech’ and the most 
appropriate in bin~§ ‘construction’.  
 The structure of an expanded rub~¨iy ‘quadri-radical’ 
or the full xum~siy ‘quinque-radical’ is not proper except 
with a mixture of some of them, like: ga¨far ‘Ga¨far’,  
dardan ‘Dardaq’, safargal ‘quince’ and dardabiys 
‘misfortune’. There does occur words that are musayyanah 
‘with a siyn [s]’ as an exception, like ¨asgad ‘gold’, 
¨asat¨uws ‘balance’.  
 

3.10 (P. 51) He said: as to the mus¨matah ‘silent’, they are 
of the s¨utm ‘closure’ also. They are nineteen strong letters. 

                                                 
16The original [h] of roots. 
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ا ق    منه ن الحل ا م رف مخارجه ة أح .  خمس
ى ر ].  خ غـع ح ه[ وه ة عش ا أربع ومنه
ى ظَهر           حرف درجُها عل م مَ ا مخارجها من الف

سٌ       ا خم ه، منه ى طرف له إل ن أص ان م اللِّس
ن مَّى] ط ض ص ظ ق[ شواخص، وه  وتس

ك [ :، منها تسسعة مختفضة، وهنّ     المستعلِيَة
 ]. ج ش ز س د ت ذ ث

م           : قال ا أصمِتَت فل مَّين مصمتة لأنه وأنَّما سُ
ا    ة آله ى الأبني دخل ف ن  . ت ت م وإذا عُرّي

دًا         حروف الذلا  اء، فلستَ واج قة قلّت فى البن
اؤه       يا بن رب خماس لام الع ع آ ى جمي ف
ا  ة، ولا آلام متة خاص الحروف المص ب

ا  ي ذآرته يَّنة الت ر المس ذلك غي ا آ . رباعي
ين   ة الس ك لخفّ رب ذل تخفّت الع واس

تها ى    . وهشاش ين ف تخفّت الس ذلك اس ول
 .استفعل

 

ال }٣٫١١{ روف   : ق ى الح ويصُ ف والع
زة والألف    : بعة أحرف المعتلَّة، وهى أر   الهم

واو اء وال ة والي اءَ . اللين لا هج زة ف ا الهم فأم
. لها، إنما تكتب مرّةً ألفًا ومرة واوا ومرة ياء

ا هى   ا، إنم رْف له لا صَ ة ف ا الألف اللين فأم
ا    ت عليه إذا وقع ة، ف د فتح دةٍ بع رْس م جَ
ا   ن احتماله عُفت ع ات ضَ روف الحرآ ص

اء أو   زة أو الي ى الهم تنامت إل واو، واس  ال
ل،   ل وآواه ك عصابة وعصائب، آاه آقول
اء ع بالت يمن يجم عليات ف لاث سِ علات وث . سِ

فالهمزة التى فى العصائب هى الألف التى            
واو التى فى الكواهل هى         فى العصابة، وال

اءت خَلَف     ل ج ى الكاه ي ف ف الت ا، اً الأل منه
ف     ن الأل فٌ م علَيات خل ي السِّ ي ف اء الت والي

ى السعلاة، ون ى ف رالت ك آثي الالف . حو ذل ف
ة ،    روف المعتل عف الح ى أض ة ه اللين
ا من أقصى  ا، ومخرجه ا متن زة أقواه والهم

 .الحلق من عند العين
 
 

 

Of them are five letters whose exits are from the £aln ‘throat’ 
and they are: [¨, £, h, x, p]; of them are fourteen letters 
whose exits are from the fam ‘mouth’, mad~riguh~ ‘their 
levels/steps’ are on the surface of the tongue, from its §as¨lihi 
‘its root’ to its t¨araf ‘tip’; of them are five special ones and 
they are [t¨, d¨, s¨, ð¨, n]. They are called §al-musta¨liyyah 
‘the raised ones’; of them are nine that are muxtafid¨ah 
‘lowered’ and they are: [k, g, š, z, s, d, t, ð, ›].  
 

 He said: they are called mus¨matah ‘silent’, because 
§us¨mitat ‘they are rendered silent’ and they do not occur in 
all the structures. If they were stripped/devoid of the letters of 
ðal~nah ‘extremity’ they would be infrequent in 
constructions. You would not find in all the speech of the 
Arabs a xum~siy ‘quinque-radical’ whose structure is of the 
mus¨matah ‘silent’ letters only. Nor a speech that is rub~¨iy 
‘quadri-radical’ other than the musayyanah ‘with a siyn [s]’ 
that I mentioned. The Arabs considered it light due to the 
lightness of the siyn [s] and its pleasantness. That is why the 
siyn [s] lightens in §istaf¨al form (X-form.).  
 
 
3.11 He said: the difficult ones are in the weak letters, 
which are four letters: the hamzah [§], the soft §alif [A], the 
y~§ [y], and the w~w [w]. As to the hamzah [§], it has no 
spelling, rather it is written one time as an §alif [§], one time 
as a w~w [w] and one time as a y~§ [y]. As to the soft §alif 
[A], it has no s¨arf ‘derivation’, rather it is a ring of maddah 
‘duration’ after a fat£ah [a]. If derivations of the £arak~t 
‘motions’ occurred with it, it weakens in its expectations and 
slides into the hamzah [§], or a y~§ [y], or a w~w [w], as in 
your saying ¨is¨~batun ‘gang’, ¨as¨~§ib ‘gangs’, k~hilun 
‘upper part of the body’,  kaw~hil ‘upper parts of the body’, 
si¨l~tun ‘female demon’ and three si¨lay~t ‘female demons’, 
for whoever pluralizes with a t~§ [t]. The hamzah [§], that is 
in the ¨as¨~§ib ‘gangs’, is the §alif [A] that is in the  
¨is¨~batun ‘gang’; the w~w [w] that is in kaw~hil ‘upper parts 
of the body’ is the §alif [A] that is in k~hilun ‘upper part of 
the body’. It came as a consequence to it. The y~§ [y] that is 
in the si¨lay~t ‘female demons’ is a consequence to the §alif 
[A] that is in si¨l~t ‘female demon’ and similar to this are 
many. The soft §alif [A] is the weakest of the weak letters 
and the hamzah [§] is of the strongest solidity. Its maxrag 
‘exit’ is from the farthest part of the throat, from where the 
¨ayn [¨] is. 
 
 



Solomon Sara                                                                                                  §al-§azhariy  16-34 
 

 

 
JALT  (2007)                                                                                                                             
 

31

ال }٣٫١٢{ اء و: ق ة  والي ف اللين واو والأل ال
ا ات به ة، مَنوط واتها مختلف دارج أص ، وم

ى،          ار الأعل فمدرجة الألف شاخصة نحو الغ
راس،  و الأض ة نح اء مختفض ة الي ومدرج
فتين،  ين الش تمرة ب واو مس ة ال ومدرج

رى أنّ بعض      . وأصلهنّ من عند الهمزة    ألا ت
ك   زهن، آقول دهنّ هم ف عن رب إذا وق الع

يءْ و  رأة افعل لاءْ  للم ين افع كت، وللاثن تس
كت ا  وتس كت، فإنمّ وءْ وتس وم افعلُ ، وللق

دهن      يُهمَزن فى تلك اللغة لأنهن إذا وُقِف عن
دئهن   ى أصل مبت رَجْعن إل هنَ ف ع أنفاس انقط

زة   د الهم ن عن ة،    . م ف اللين ال الأل ذه ح فه
واو الس د اوال اآنة اآنة بع اء الس لضمة، والي

رة  د الكس ة   بع د الفتح ة بع ف اللين . ، والأل
 )٥٢. ص. (وهؤلاء فى مجرىً واحد

ذا          والواو والياء إذا جاءتا بعد فتحة قويتا، وآ
وى   ا أق ا آانت ك أن   . إذا تحرآت ان ذل ن تِبي م

د   واو بع رة وال د الكس اء بع ة والي ف اللين الأل
د     اآن بع رف س يَهنّ ح مة إذا لق هن الض

ك    ة، آأن ه ذو العمام د اللّ ك عب قطن، آقول س
وتقول رأيت ذا العمامة، آأنك قلت       . قلت ذُلْ 

ة، آأنك قلت          . ذَلْ ذي العمام وتقول مررتُ ب
 .ونحو ذلك آذلك فى الكلام أجمع. ذِلْ

 
 
 

ا    كنتا ولقيهم ة إذا س د الفتح واو بع اء وال والي
قطان   ان ولا يس ا يتحرآ دهما فإنّهم اآن بع س

دا ك. أب ك آقول لان، وقول ا ف ت ي و انطلق  ل
وم   : للمرأة وأُ اللّ   : اخشَيِ االله، وللق وإذا . هاخْش

 .يْاخشَوْا واخشَ: وقفت قلت
 
د      إف ع واح ى موض واو ف اء وال ت الي ذا التق

دغم           واو ت إن ال ا ساآنة ف وآانت الأولى منهم
دها فى الكلام                ا أو بع اء إن آانت قبله فى الي

قبل الياء،  الطيّ من طوَيت، الواو     : آلِّه، نحو 
 ونحو الحيّ من الحيوان، 

3.12 He said: the y~§ [y], the w~w [w] and the §alif [A] are 
dependent on it. The steps of its sounds are different; the 
level/step of the §alif [A] is fixed towards the upper 
concavity; the level/step of the y~§ [y] is lowered towards the 
§ad¨r~s ‘molars’ and the level/step of the w~w [w] continues 
between the šafatayn ‘two lips’. Their source is from the 
place of the hamzah [§]. Don’t you see that some Arabs when 
they stop, they hamzate, as in your saying to the woman 
§if¨aliy§ ‘you do-fs!’ and you stop at sukuwn, and to the two 
§if¨al~§ ‘you do-d!’and you stop at sukuwn and to the people 
§if¨aluw§ ‘you do-pl!’and you stop at sukuwn.  They hamzate 
in that dialect because if they stop at them, their breath is cut 
off, so they return to the origin of their beginning from where 
the hamzah [§] is. This is the state of the soft §alif [A], and 
the quiescent w~w [w] after the d¨ammah [u], the quiescent 
y~§ [y] after a kasrah [i] and the soft §alif [A] after a fat£ah 
[a]. Those are in one magr~ ‘channel’. (Page 52)  
  
  
 The w~w [w] and the y~§ [y] when they come after a 
fat£ah [a] they are strengthened. Similarly, when they are set 
in motion, they are stronger. As an explanation of that is, if 
the soft §alif [A] and the y~§ [y] after a kasrah [i] and the 
w~w [w] after a d¨ammah [u] and if a quiescent letter follows 
them, they drop out as in your saying: ¨abdu §al-l~hi ðuw 
§al-¨im~mati ‘¨abdu §al-l~h with a turban’. It is as though 
you said: ðuw §al ÷  ðul- ‘with the --nominative’. You say 
ra¨aytu ð~ §al-¨im~mati ‘I met the one with the turban’. It is 
as though you said: ð~ §al ÷  ðal- ‘with the-accusative’. And 
you say: marartu bi ðiy §al-¨im~mati ‘I passed by the one 
with the turban’. It is as though you said: ðiy §al- ÷ ðil- 
‘with the-genitive’, and similar to that in all of speech. 
 The y~§ [y] and the w~w [w] after a fat£ah [a], if they 
are quiescent and are followed by a s~kin ‘quiescent’ after 
them, they are set in motion and they do not drop out, ever, 
as in your saying: lawi§intalanta y~ ful~n ‘If you were to 
leave, O somebody!’, and your saying to a woman:§ixšayi 
§al-l~ha ‘fear-sf God’. And to the people: §ixšawu §al-l~ha 
‘fear-pl God.’. If you paused you said:  §ixšaw ‘fear-pl’  and  
§ixšay ‘fear-fs’. 
 If the y~§ [y] and the w~w [w] were to meet at one 
mawd¨i¨ ‘location’ and the first of them is quiescent, the w~w 
[w] would assimilate to the y~§ [y] whether it comes before 
or after it in all of speech, like: §al-t¨ay ‘ the folding’ from 
t¨awaytu ‘I folded’, the w~w [w] before the y~§ [y] , and like: 
§al-£ayy ‘the living’ from §al-£ayaw~n ‘the animal’,  
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  .الياء قبل الواو
 

ال} ٣٫١٣{ ف  : ق ة تختل روف المعتل والح
تى   ارٍ ش ى مج ري عل ا فتج ك  . حالته ن ذل م

زة    دّتها هم دّت صارت م ة إذا م ف اللين الأل
قولك هذه لاءٌ مكتوبة،    ملتزقة بها من خلفها آ    

 ونحوُ. ، ماء الصلة لا ماءُ المجازاةءٌوهذه ما 
ذلك من الحروف المصوّرة إذا وقعت مواقع       
اء إذا    روف الهج دّ ح ا تمت دّت آم ماء م الأس

 يصرن أسماءً، لأنَّ    لأنهنّ: نسبَت أو وُصفت  
م مبن ىالاس ذه  يٌّ عل رف، وه ة أح  ثلاث

ن    : الحروف مَثْنَى مثنى، مثل    ن، وعَ . لو، ومَ
ا        دًا منه ه بحرفٍ      فإذا صيرتَ واح مًا قوّيت اس

ك           ان آقول ا    :ثالث مُخرجٍ من حرفٍ ث إنّ ليت
 . اسمًا حين نعَتَهاًجعل لوّ،  عناءُوّاًلوإنّ 

 

ن   } ٣٫١٤{ ر ع ن المظف ث ب وروى اللي
ه          د فى أول آتاب ن أحم ه      : الخليل ب ا ألّف ذا م ه

رف   ا ن ح د م ن أحم ل ب ، ]ا ب ت ث:[ لخلي
اظهم، ولا           التى عليها مدار آلام العرب وألف

ذلك    يخ رج شىء منها عنها، أراد أن يعرف ب
عارها  ى أش رب ف ه الع ت ب ا تكلم ع م جمي

ذ ا وألا يش ا ش وأمثاله ه منه . ءيّ عن
 )٥٣.ص(

ذا الكلام           : قلت د أشكل معنى ه ر   ق ى آثي  عل
ذلقين أن   وهّم بعض المتح ى ت اس حت ن الن م
الخليل لم يفِ بما شرَط، لأنّه أهمل من آلام     

 .عملاالعرب ما وُجد فى لغاتهم مست
 

وقال أحمد البُشتيّ الذي ألف آتاب      } ٣٫١٥{
اه            : التكملة ا أودعن ل م ه الخلي ذى قال ضَ ال نق

ى    مل عل ا يش لا، لأنَّ آتابن ذا أص ا ه آتابن
د، وسترى تحقيق          ضعفَيْ آتاب الخليل ويزي

 .  ذلك إذا حُزْت جملتَه، وبحثت عن آنهه
ت اب   : قل ن آت ل م ذا الفص رأت ه ا ق ولمّ

تدللت ب تيّ اس ه البش ة فطنت ه وقل ى غفلت ه عل
 وضعف فهمه،

 
 

the y~§ [y] before the w~w [w]. 
 
3.13 He said: The state of the weak letters differs so that 
they flow in various channels. Of that is the soft §alif [A]. If 
it were extended, its duration would be with an obligatory 
hamzah [§] attached to it from its behind as in your saying 
h~ðihi l~§un maktuwbatun ‘this a written l~§ [l]’; and h~ðihi 
m~§un ‘this a m~§ [m~]’ the m~§ of annexion not the m~§ of 
the conditional, and similar ones of the displayed letters. If 
they occur in places of §asm~§ ‘names’, they are lengthened 
just as the letters of spelling are lengthened, if they are 
related or described because they become names. The §ism 
‘name’ is constructed from three letters two at a time like law 
‘if’, man ‘who’ and ¨an ‘from’.  If you were to make one of 
them §ism ‘a name’ you strengthen it with a third letter 
coming out of another letter as his saying: §inna laytan 
wa§inna lawwan ¨an~§un ‘both layt and laww are a pain’. He 
made lawwan a name when he made it a description.  
 
3.14 §al-Lay› §ibnu §al-Muð¨affar relates about §al-Khal§l 
§ibn §a£mad in the beginning of his book: this is what §al-
Khal§l §ibn §a£mad composed on letters: [A, b, t, ›...] on 
which devolves the speech of the Arabs and their utterance. 
There is nothing of the language outside of them; he wanted 
to know by those means about all that the Arab had spoken in 
their poetry, their narratives and that nothing would be 
excepted outside of it. 
  
 
 I said: The meaning of this speech became 
complicated for many people to a degree that some of the 
pretending experts misunderstood that §al-Khal§l did not 
fulfil what he had promised because he ignored from the 
speech of the Arabs what has been found to be used in their 
dialects.  
 

3.15 §a£mad §al-Bušti who composed the book §al-
takmilah ‘the completion’ said: what we have deposited in 
our book originally refutes what §al-Khal§l had said, because 
our book includes twice as much as the book of §al-Khal§l 
and more, and you shall see the correctness of that if you 
master its totality and searched for its essence. 
 

 I said: When I read this chapter of the book of §al-
Bušti I espied in it his heedlessness, the meagerness of his 
cleverness and the weakness of his understanding, 
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ا أراده،   ل م م عن الخلي م يفه ه ل تففت أن واش
ذي   ن لل م يفط دَهول ل  .  قص ا أراد الخلي وإنم

روف  ه أن ح ه اللّ ا ] ا ب ت ث[رحم عليه
ه لا  رب، وأن لام الع ع آ دار جمي رج م  يخ

ا        ةَ      ألّشيء منها عنها، فأراد بم ا معرف ه منه ف
ه         رِد أن م يُ جميع ما يتفرع منها إلى آخره، ول

اظ ع ه من الألف ا لفظوا ب ع م لَ جمي ى حصَّ ل
رَسَم بهذه  سَّس و أاختلافها، ولكنه أراد أنّ ما      

ا           ا وثلاثيِِّه الحروف وما بين من وجوه ثنائيِّه
ا  المها ومعتلّه ى س يِّها، ف ا وخماس ورُباعيِّه
ى   أوَّلا، حت ا أوَّلا ف رح وجوهه ا ش ى م عل

ا  ى آخره روف إل ت الح ه –انته رَف ب  يُع
ع    جمي اظهم إذا تُتُبِّ ن ألف و م ا ه ه ع م ، لا أنّ

 من  تتبعه آلّه فحصَّله، أو استوفاه فاستوعبه،     
اظهم لفظة، ومن            يكون  غير أن  ه من ألف  فات

 .  معانيهم للفظ الواحد معنىً
 

ل    } ٣٫١٦{ ى الخلي ى عل وز أن يخف ولا يج
ه،   وب فهم ه وثق اء فطنت ع ذآ لاً  م أن رج

ه      يط علمُ ه، يُح وحَى إلي يٍّ يُ يس بنب دًا ل واح
ا   ى آثرته ا عل رب وألفاظه ات الع ع لغ بجمي

ل         ان الخلي ل  حتى لا يفوته منها شىء وآ أعقَ
اع             ا معنى جِم دِّره، وإنم من أن يظنَّ هذا ويق

 .  فتفهمْه ولا تغلط عليه. آلامه ما بيَّنته
 

ه          } ٣٫١٧{ ه عن وقد بيَّن الشافعي رضى اللّ
ى   ه ف ه عن ذى حكيت ى الفصل ال ه ف ا ذآرت م
أول آتابي هذا فأوضحه أعاذنا اللّه من جهل        
دَّدنا   ف، وس اب المتخل ل، وإعج الجاه

 )٥٤. ص(. للصواب بفضله
اب    ذا    يوقد سمّيت آت ة   ( ه ذيب اللغ  ي، لأنِّ  )ته

ى       ل ف ا أدخ يَ م ه نَفْ ت في ا جمع قصدت بم
تي أزالها الأغبياء   لغات العرب من الألفاظ ال    

يغتها، و ن ص ننها،  غع ن س تْم ع ا الغُْ يَّره
ابي من التصحيف              ا جمعت فى آت فهذبت م

 ، ي علمرِ بقدْإوالخط
 

so I knew that he did not understand what §al-Khal§l was 
after, nor did he intuit what he had aimed at. But what §al-
Khal§l, may God have mercy on him, wanted was that on the 
letters [A, b, t, ›...] devolved the speech of all the Arabs, and 
there nothing exists outside of it. He wanted from what he 
composed of them all that branches out from them to the end 
and he did not intend to have obtained all that they have ever 
uttered of its different utterances. He intended that what he 
had established and drawn up with these letters and what he 
proved in the aspects of its ›un~§iy, ›ul~›iy, rub~¨iy and 
xum~siy, with their strong and weak, as he explained their 
aspects one after the other, until he ended with the last letters 
– that by their means is known all that exists of their 
utterances, if it is followed through, not that he followed 
through all of it and attained it, or that he exhausted it and 
stored it up without missing a single utterance of theirs, nor 
one of the meanings of a single utterance.  
 
 
 
 
 
3.16 For a man with his intelligence, cleverness and 
understanding, it did not escape the attention of §al-Khal§l 
that one man is not an inspired  prophet, whose knowledge 
will comprehend all the Arab dialects and their 
pronunciations, with their abundance, so that nothing escaped 
his attention. §al-Khal§l was more intelligent than to think 
that way and give it a weight, but the meaning of the sum of 
his speech is what I indicated, so you would understand it 
and make no mistake about it.  
 
3.17 §Al-š~fi¨iy, may God be pleased with him, showed 
what I mentioned in the chapter that I spoke about him in the 
beginning of this my book and clarified it. God deliver us 
from the ignorance of the ignorant and from the admiration 
of the backward, and guide us to correctness by his 
graciousness. 
 

 I named this book of mine tahðiyb §al-lupah 
‘rectification of the language’, because I intended, with what 
I had collected, to negate what has been introduced into the 
dialects of the Arabs of utterances which the ignorant had 
erased from its patterns and the putm ‘inarticulate’ from its 
principles. So, with what I collected in my book, I corrected 
deviations and errors, according to the measure of my 
knowledge 
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و       اب بالحش ل الكت ى تطوي رص عل م أح ول
م      ذى ل ب ال له، والغري رف أص م أع ذى ل ال

 .يُسنده الثقات إلى العرب
 

اس          وأسأل ال  ا بلب وَّة أن يزيِّنن لّه ذا الحول والق
ن   ذنا م ان، وأن يُعي دق اللس وى وص التق

ه ب ودواعي اه  العُجْ ا نوين ى م ا عل ، ويعينن
ا اه  هوتوخين ه فكف ل علي ن توآِّ ا مم . ، ويجعلن

ل      م الوآي وة      . وحسبنا هو ونع ولا حول ولا ق
 .عليه نتوآّل وإليه ننيب إلا باالله،

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

and I was not desirous about lengthening the book by means 
of stuffings whose origins I did not know, and with the 
exotica which trustworthy authorities do not attribute to the 
Arabs. 
 
 
 I ask God who has the power and might to clothe us 
with the garment of piety and truth of the tongue, that He 
preserve us from admiration and its demands, to aid us in 
what we aimed for and tried to avoid, and make us among 
those who relied on Him and He has been their sufficiency. 
He is our share and gracious advocate. There is no power nor 
might except in God. On Him we rely and to Him we return. 
 

 
 
 

 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


